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PORT COMMUNITY ARTS CENTRE
BLACK DIAMOND GALLERY, 
66 Commercial Road, Port Adelaide 
Phone: 0435 981 070
mail@portcommunityartscentre.com.au 
www.portcommunityartscentre.com.au

PCAC
 

The year has been powering along. World events continue 
to impact all aspects of life, with rising fuel costs affecting 
our members and the wider community.
For some years now, the number of entries and exhibiting 
artists in the History Month Exhibition has been noticeably 
lower than in our other exhibitions. This year, the Board 
has invited members of the South Australian Watercolour 
Society to join us for our History Month Exhibition.
We hope this collaboration will help us produce an 
exhibition full of exciting art, address the dilemma of 
hanging an exhibition with insufficient art and support 
members of a smaller organisation in exhibiting their work.
Over the past year, the Board has gradually 
streamlined the space in Workshop 1. These 
changes have allowed us to add four extra 
desks and chairs, increasing the workshop’s 
capacity from 12 to 16 and there is now 
space to store the large easels behind 
the half wall. 

The BoardThe Board
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ACKNOWLEDGEMENT OF COUNTRY
The Port Community Arts Centre acknowledges that we meet and create on the ancestral lands of the Kauna people. We pay our 
respects to Elders past, present and emerging, acknowledging them as the traditional custodians of the land on which we stand.

A warm thank you to Claire Colbey for donating 
a portable light table. 
The feedback we’ve received about the refreshed 
workshop has been overwhelmingly positive, with 
many people commenting that the space now feels 
brighter and more welcoming.
Our committed, but small, PCAC team prides itself 
on providing a well run arts organisation that offers 
opportunities for artists to learn, exhibit and be 
recognised. If you could assist or even join the team, 
we would love to have a conversation with you. With 
additional people helping, we will be able to achieve 
more and do so more efficiently.
Finally and very importantly, Erin Roud has been 
busy sourcing materials for the Unframed exhibition. 
Volunteers will be required to assemble packs 
so they are available after the AGM, providing 
   sufficient lead-in time for artists to create their 
                pieces. Information explaining how 
                      Unframed will look this year will be sent 
                            out to the PCAC members before 
                                 packs become available 
                                     for distribution.

Happy Creating
from the PCAC Team

https://www.facebook.com/PortCommunityArtsCentre/
https://www.instagram.com/portcommunityarts/
mailto:mail%40portcommunityartscentre.com.au?subject=
http://portcommunityartscentre.com.au
https://portcommunityartscentre.com.au
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OUR FEATURED ARTIST: Larissa Rogacheva

While Larissa does not consider art an illustration 
of life she concedes that her daily walks with 
her dog inevitably affect the atmosphere of her work.

Watercolour is her favourite medium as it provides 
her with compelling artistic challenges. The 
watercolour works of Andrew Wyeth and John 
Singer Sargent, as well as contemporary masters 
such as Sergey Temerov and her friend Tamara 
Filatov, are sources of inspiration.

After several years working in printmaking, 
particularly in etching, Larissa returned to 
watercolour painting, the medium beloved 
by architects and the one that feels most 
natural to her.

Larissa Rogacheva

Larissa currently teaches at Duthy Street Art, offering 
watercolour, drawing and pastel workshops. Teaching brings 
its challenges, yet watching her students grow in skill and 
confidence remains deeply rewarding.

Larissa Rogacheva has been a valued member of the Port Community Arts Centre 
for several years, during which time she has received numerous awards for her 
watercolour works. Her commitment to both her craft and the PCAC community 
makes her an especially fitting choice as this edition’s featured artist.

Born in St. Petersburg, Russia, into a theatrical family, Larissa grew up surrounded 
by creativity. Music or art were the favoured after-school activities for children. She 
started piano. After several months of unremarkable piano scale practice, Larissa’s 
grandmother gently encouraged her to pursue the visual arts. In hindsight, this 
guidance proved to be well placed.

At the tertiary level, Larissa studied Architecture. It was a traditional, old-fashioned, 
academy architectural program that included a full fine arts curriculum. Larissa notes 
that it is little wonder the faculty produced more artists than architects over time.

This strong academic arts foundation, together with books, films, theatre and 
visual impressions from her early years, continues to inform her art practice. Larissa 
gravitates towards subtle, hidden narratives and quiet stories that she works to 
express in her paintings. 
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OUR FEATURED ARTIST: Larissa Rogacheva from page 2

Over time, Larissa has exhibited widely in Australia and 
internationally and has been the recipient of numerous art 
awards, her most recent recognitions include:

• 	2026 Finalist, John Villiers Outback Art Prize

• 	2026 Finalist, Feel Good Art Prize, Quadrant Gallery

• 	�2026 Overall Runner‑Up, 2nd Masters of Equine Art 
International Juried Art Exhibition

• 	�2025–2022 Multiple First Prizes, Adelaide Royal Show Art 
Competition

Larissa’s practice reflects a rare blend of technical discipline 
and poetic sensitivity, shaped by her academic training and a 
lifetime immersed in the arts, with work ranging from delicate 
to bold with a distinctive atmospheric depth. As our featured 
artist, Larissa offers a compelling reminder of how personal 
history, curiosity and dedication can come together to form a 
rich and enduring creative voice.

You can discover more about Larissa here:

https://www.instagram.com/larissarogacheva/

https://www.wildheartgallery.com/post/masters-of-equine-art-
2026-international-juried-art-exhibition

https://duthystreetartsupplies.com.au/?s=Larissa&post_
type=product

https://www.instagram.com/larissarogacheva/
https://www.wildheartgallery.com/post/masters-of-equine-art-2026-international-juried-art-exhibition
https://www.wildheartgallery.com/post/masters-of-equine-art-2026-international-juried-art-exhibition
https://duthystreetartsupplies.com.au/?s=Larissa&post_type=product
https://duthystreetartsupplies.com.au/?s=Larissa&post_type=product
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OUTSIDE THE LINES EXHIBITIONOUTSIDE THE LINES EXHIBITION
February 22 - March 14, 2026

TOP: Catherine MacGuire openiong the exhibition representing 
Sponsor Tick Tax.
MIDDLE: Graham Benson-Smith, 'Rope'; Tamara Filatov, 'Eagle Track'.
BOTTOM: Visitors enjoying the opening.

This is PCAC’s first exhibition to run for a full three weeks. We’ve made this change in response to member requests for 
longer exhibition periods and to give artworks more time to sell. Extending the duration also allows us to activate the 
Black Diamond Gallery for a longer stretch, strengthening our presence in the community. Thank you to all our gallery 
sitters, especially to those who stepped in to cover unfilled sessions. Your support makes exhibitions like this possible.

The exhibition attracted 653 visitors, averaging 29.68 per day. Of the 69 artworks exhibited, 9 sold, representing a healthy 
13% of the exhibition. This was particularly heartening as the building is surrounded by scaffolding and temporary 
fencing for restoration works.

Congratulations to Graham Benson Smith, who was the recipient of the People’s Choice Award for his artwork, Rope. 
There were 430 votes cast. Rope received 40 votes. Alan Ramachandra received 31, followed by Janet Thorne with 25 
and Rose Harasym with 23 votes.

From 2024 to 2025, our awards were presented across a range of subject categories. This year, we’re excited to return 
to a classic First, Second and Third Prize format. Our much‑loved Merit Awards will continue, as will the ever‑popular 
People’s Choice Award.

The Port Community Arts Centre’s first members’ 
exhibition for 2026 was the Fringe, Outside the Lines 
Exhibition, which opened on Saturday, 21st February. 
The opening event was hosted by Rose Harasym and 
officially opened by Catherine Macguire, representing 
PCAC’s long-time sponsor, Tick Tax Accountants, Port 
Adelaide. There were 82 people in attendance and the 
atmosphere was welcoming and relaxed.

Outside the Lines featured 69 artworks by 39 exhibiting 
member artists. The curator from The Mill, Adelaide, 
Adele Sliuzas, judged the exhibition. She wrote: I was 
blown away by the diversity of works and the technical 
skill of the artists in this exhibition. Ultimately, I selected 
works that were evocative, resonant and showed me 
something of the character of the artist through their 
work. Congratulations to all the artists involved!
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FIRST PRIZE
Adele Beilin, Blooming, Photo print. 
Prize sponsored by Tick Tax Accountants.

SECOND PRIZE
Christine Davis, Escalator Escape, Watercolour. 
Prize sponsored by Flinders Port Holdings.

THIRD PRIZE
Rose Harasym, Glancing Back, Pastel. 
Prize sponsored by ADBRI.

MERIT AWARDS
Robyn E Schrama, Where’s the Line? Watercolour. 
Prize sponsored by Port Mall Newsagency.

Graham Benson Smith, Redhead, Pen on Canvas. 
Prize sponsored by PCAC.

Alan Ramachandran, Gum at Flinders, Watercolour. 
Prize sponsored by Atelier Art Supplies.

Tiggie Del Fabbro, Texere, Acrylic. 
Prize sponsored by PCAC.   

Tamara Filatov, Eagle Track, Watercolour. 
Prize sponsored by PCAC. 

Robyn Gibbs, Sand Trees, Photograph. 
Prize sponsored by PCAC.

Photo Credits: Jon Burke

CLOCKWISE FROM TOP: Winners group; Adele Beilin, 'Blooming'; Catherine with Robyn Schrama; Tiggie Del Fabbro, 
'Texer'; Christine Davis, 'Escalator Escape'; Rose Harasym, 'Glancing Back'.
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artist vs student grade paints

MAKING TIME FOR ART 
Some weeks, I promise myself I’ll make art tomorrow 
only to discover that tomorrow has already been triple 
booked and is laughing at me from the corner.

But I’ve realised something: even when I’m not 
physically making art, I’m still living creatively. 
Creativity doesn’t only happen at the desk or easel.
It sneaks into the day in quieter ways: noticing 
a colour combination in nature, watching an

instructional video over breakfast, wandering through 
an exhibition, talking materials with a friend or simply 
thinking about the next piece I want to start. 

Life takes over, yes, but the creative mind keeps ticking 
along in the background. And when I finally do sit 
down to work, I fall straight into that familiar immersion 
and usually stay there until the piece is done.

Creativity isn’t a schedule; it ebbs and flows.

HOW ABOUT YOU? 
In what ways does creativity weave through your days, 
even when you’re not actively making art?

mail@portcommunityartscentre.com.au
by Rose Harasym, Editor

EDITORIALEDITORIAL
MAY 2026

If you’ve ever stood in the art store wondering whether to reach for the student range or 
invest in the artist‑grade tubes, you’re not alone. Both have their place in the studio, but they 

behave quite differently and knowing how they behave can really shape your results.

PIGMENT LOAD: 
WHERE THE MAGIC STARTS
Artist‑grade paints are packed with pure pigment, 
which means richer colour, stronger mixes and a little 
goes a very long way. Student paints use more fillers, 
so the colour is softer and you often need more 
to achieve the same intensity.

PIGMENT QUALITY: 
CLEAN VS COMPROMISED MIXES
Professional paints use high‑quality, finely milled 
pigments, often single‑pigment colours that mix 
cleanly and predictably. Student ranges sometimes 
rely on cheaper substitutes or multi‑pigment blends, 
which can shift or muddy more easily. They are 
milled 1-3 times, whereas professional paint pigments 
are milled 3-5 times.

FILLERS & EXTENDERS: 
THE HIDDEN INGREDIENT
To keep costs down, student paints contain extenders, 
such as clay or chalk. Artist paints keep fillers to a 
minimum, giving you smoother handling and more 
reliable performance.

LIGHTFASTNESS: WILL IT LAST?
Artist‑grade colours are designed to stand the test 
of time, with clear lightfastness ratings. Student 
paints can vary and some colours may fade more 
quickly, especially in sunlight.

HANDLING & PERFORMANCE: 
HOW IT FEELS ON THE BRUSH?
Artist paints tend to be smoother, stronger and 
more responsive. They glaze beautifully, mix 
consistently and offer subtlety when you want it. 
Student paints can feel chalkier or streakier and 
mixes may not behave as predictably.

COLOUR RANGE: MORE TO PLAY WITH
Professional ranges offer a huge spectrum, 
including rare pigments and specialty colours. 
Student lines keep to the basics, often using blends 
to mimic pricier hues.

PRICE: WHY THE GAP EXISTS?
Pigment is the expensive part; the more 
pigment, the higher the price. Student paints 
are budget‑friendly and great for learning, 
experimenting, or covering large areas.

WHAT'S THE REAL DIFFERENCE?

The high‑quality pigments, predictability and lasting colour of professional artist paints make the 
painting process smoother and the results more rewarding. With reliable colour, consistent performance 

and materials they can trust, artists are free to work with genuine confidence.

mailto:mail%40portcommunityartscentre.com.au?subject=


7

PORT COMMUNITY ARTS CENTRE

The Chinese Painting Masterclass was a comprehensive and informative presentation, deepening 
attendees’ understanding of the materials, techniques and philosophy of this non Western art form. 

PCAC looks forward to welcoming Angela back as a private tutor later in 2026.

Chinese painting masterclass

E
styles

Angela arrived well prepared with a range of examples, brushes, papers and inks. The attendees were 
introduced to the two main Chinese painting styles: the meticulous style and the ink and wash style.

E
understanding Chinese paintings

Next, Angela explained how Chinese paintings can be read. We discovered that they often contain a poem 
or story, the artist’s name and the date. Interestingly, even collectors can add their own seals to the outer 
edges of the painting. This provides a record of the artwork’s provenance, although it can sometimes visually 
disrupt the work.

E 
papers

Paper for Chinese painting is often called rice paper, with most types being transparent. The most common 
is Xuan paper, produced in a single region and made from sandalwood and rice. The paper’s performance 
varies according to the amount of alum sizing added. Xuan paper is normally 1 ply, but can be obtained in 
2 ply. Another paper, Pi paper, is made from mulberry bark and Japanese hemp paper can also be used for 
Chinese painting.

E
brushes 

Angela showed the group the different brushes and discussed their characteristics and applications. We were 
shown how to hold and load the brush for specific techniques, how to rest it during use and how to clean 
and store it.

E
ink 

While in the West we use ready made inks, Angela introduced the group to ink sticks and demonstrated how 
to grind the ink stick in a purpose made stone container and add water to create ink of a suitable consistency. 
Ready made ink is available, though it behaves differently from freshly ground ink.

E
mounting 

As the paper used for Chinese painting is very thin, it is necessary to mount it to make it thicker and 
smoother. Mounting Chinese paintings is different from the Western idea of mounting. It involves adding a 
wash of homemade gluten free glue to the back of the well dried painting and applying a second sheet of 
similar paper. This is smoothed with a dry hake brush and can be repeated to create a thicker, more stable 
surface.

E
techniques

Angela demonstrated how to paint bamboo and leaves and then orchids, reiterating brush grip, positioning 
and pressure. We were shown how to load the brush and use it to make different brushstrokes. Angela 
explained that Chinese painting is linked to thinking, where the goal is not merely to replicate reality, but to 
express the inner essence, spirit and “life force” (qi) of the subject.

E
having a go

The masterclass concluded with attendees having the opportunity to use the brushes and explore the 
qualities of various papers. Feedback was that the class was very interesting and several attendees now 
understood how to use the Chinese painting materials they had collected or been gifted.

PCAC was delighted to engage Angela Ng to present its first exclusive Members’ Masterclass for 2026,
focusing on Chinese Painting. Twelve PCAC members attended the presentation on Sunday, 29 March.



PCAC EXHIBITION SCHEDULE 2026	
	 EXHIBITION TITLE	 HAND IN DAY 11am-2pm	 OPENING EVENT	 CLOSE

OUR SINCEREST THANKS TO OUR LOYAL SPONSORS: 
Flinders Port Holdings / Adbri Cement / City of Port Adelaide Enfield

Tick Tax Tax Accountants / Altaire Arts & Supplies / Port Officelinx / Snap Printing Hilton / Port Mall Newsagency
Mark Butler MP, Federal Member for Hindmarsh

   MONDAY 

WATERCOLOUR/ACRYLIC: 9.00am - 12noon and/or 12.30pm - 3.30pm: Tutor: John Ford OAM, Mob. 0400 593 987

CHILDREN'S ART — School Terms Only: 4.00pm - 5.00pm: Tutor: Penny Mortimer, Mob. 0438 458 936

   TUESDAY

GENERAL ART: (Painting, Drawing, Pastels, Mixed Media, etc.) 9.00am - 12noon: Tutor: Claire Colbey Mob. 0412 211 007

GRAPHITE REALISM: 12.30pm - 3.30pm: Tutor: Terry Jackson Mob. 0422 968 803 

*MEMBERS SECOND POTTERY COLLECTIVE (No Tutor): 2.00pm - 4.30pm: Mob. 0435 981 070

   WEDNESDAY

WATERCOLOUR/ACRYLIC: 9.00am - 12noon: Tutor: John Ford OAM, Mob. 0400 593 987

*MEMBERS PRINTMAKING COLLECTIVE (No Tutor): 1.00pm - 4.00pm: Mob. 0435 981 070

CHILDREN'S ART — School Terms Only:   4.00pm - 5.00pm: Tutor: Penny Mortimer, Mob. 0438 458 936

   THURSDAY

CLAY WITH PENNY: For Schools by Appointment: 12noon - 3.30pm: Tutor: Penny Mortimer, Mob. 0438 458 936

SUBURBAN ART: 7.00pm - 9.00pm: Tutor: Graham Benson-Smith Ph. 8268  3273

   FRIDAY

WATERCOLOUR: 10.00am - 1.00pm & 6.30pm - 8.30pm: Tutor: Alan Ramachandran Mob. 0431 289 133

   SATURDAY

*MEMBERS POTTERY COLLECTIVE (No Tutor): 1.00pm - 4.00pm: Mob. 0435 981 070 

   SUNDAY

POTTERY: In blocks of 5 weeks: 10.00am - 12.30pm: Tutor: Naomi Nomespotter Mob. 0439 975 802

*COLLECTIVES ARE FOR PCAC MEMBERS ONLY 
For further information or to enquire about joining a Collective, please get in touch with PCAC by email:

mail@portcommunityartscentre.com.au Waiting lists may apply.

PCAC TUTORED ART CLASS SCHEDULE 2026
A diverse range of art classes are available for both Members and the wider community in the PCAC workshops. Classes 
are held in the workshop areas behind the Black Diamond Gallery at 66 Commercial Road, Port Adelaide. Led by 
experienced private tutors, each class is tailored to suit the needs and skill levels of participants. There are options for all 
age groups with class fees varying based on subject, duration and other factors. Many fee structures are very reasonable.

2nd Member’s Exhibition: 'TOGETHER'	 2/05/26	 9/05/26	 30/05/26

Charity Exhibition: 'MOMENTS IN COLOUR'	 13/06/26	 20/06/26	 4/07/26

SALA Exhibition: 'LIVING AND CREATING'	 25/07/26	 1/08/26	 22/08/26

4th Member’s Exhibition: TITLE: TBA	 26/09/26	 3/10/26	 24/10/26

'UNFRAMED 2026'	 21/11/26	 28/11/26	 6/12/26


